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FROM THOUGHT INTO FORM 
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By Mary T. Earle. 
Illustrated from the work of F. IVelUngton Ritckstnhl. 

The same love of the tangible which determines a medical student to become a 
surgeon rather than a physician must decide an art student to take up sculpture 

■.:^~^ instead of painting. Sculptors say they 
are less handicapped than painters, 
since they have form, and through it 
can best express life. But the paint- 
ers claim the least limitation, saying 
that color' is a more vital element than 
form, and that color represents form 
more fully than form can represent 
color and life. 

The question whether completeness 
of form or completeness of color means 
most to the average American mind is 
answered by the scarcity of sculpture. At first thought its greater expense might 
seem the explanation, but set expense aside, and few people rescue the little 
Venuses de Milo from the peddler's basket, while many carry home lightning 
water-colors, frame and all, as trophies from the shop windows. 



^i,' ■^. 






MR. Ri:CKSTL'HL AT WORK. 




MODELS, STUDENTS, AND STROLLING FLAYERS IN MERCIER's STUDIO. 
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JOHN KissELi, ^•o^^•G. 



It seems to be accept- 
ed as a fact that a higher 
order of understanding is 
needed to appreciate 
sculpture than painting, 
although sculpture is usu- 
ally the first and rudest 
form of a nation's art as 
well as its culmination. In 
America we are probably 
somewhere in the early 
middle space of our his- 
tory, and we have a very 
actual preference for paint- 
ing. Against this prefer- 
ence, success in sculpture 
m cans m u c h ; but get 
down to honest feeling, 
and you find that our lit- 
^'''''^■'^■^"'- tie really good statuary 

stands very close to the public heart, and is loved in a way that is a promise for 
the future. 

A very good basis for a sculptor to begin his work upon is the idea that he is 
not thoroughly master of his craft until he can carve his own marble as well as 
model the clay. It was in this thorough spirit that Mr. Ruckstuhl, the Secretary 

of the National 

Sculptors' Society, 

carried on his stud- 
ies, first with Julien 

at the Beaux-Arts, 

then with Thole- 

naar, and finally in 

jNIercier's studio 

with MacMonnies, 

Adams, Coles, 

A\'uertz, ^nd many 

more ; and it was 

Mercier's hearty 

encouragement 

that decided him 

to carve his first 

marble, " Even- 
ing," for the Salon. 
In the quiet of 

e \' e r y twilight, 

Mr. Ruckstuhl 

could see the sad 

withdrawal and 





MERCUKV AMISING HIMSHl.K. 
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BUST OF RUCKSTL'HL, HV MACMONNIES. 



closing of all things, the softening 

of the lights and of the sounds, 

which he has expressed in the figure 

of Evening, a nymph just yielding 

to sleep. 

Though the purpose of " Peace " 

is lofti- 
er than 
that of 
'' Even- 
ing," the 
treat- 
ment is 

a shadow more material. The knowledgeless child 
holds out its olive branch with a smile, but Wisdom 
commands. The winged figure is full of serenity and 
confidence, but it might have more of the exquisite 
curving lightness of 
the '' Evening " with- 
out sacrificing the 
sense of ma t u r i Ly 
which it convevs. 
;'??*?!^; ■■•^■■'■- ' " M e r cury A m u s- 

-■'- ■ ■ i n a: H i m s e 1 f " i s 

NIGHT. 1 ' 1 

realism applied to a 
classic subject, and while not as pleasing as 
" Evening*' and '' Peace," it has great strength. 

It is but a step from realism to portraiture, 
an impossible step for some people, but short 
for Mr. Ruckstuhl, to judge from the bust of 
John Russell Young, 
which seems to set the 
man vividly before one to 
like or dislike as a living 
person. 

'' Night," '* Toodles," 

the jolly drunken 

hero of the old 

'^-' play, and 

"Nick Ved- 

:ler," are glimpses of the early work which 
encouraged Mr. Ruckstuhl to go abroad. 
He was thirty-two years old when he be- 
gan his studies as a sculptor, so that his 
work is of interest as a proof that a de- 
termined man can succeed in his chosen 
calling even if he is prevented from en- 
tering it in his first youth. 





The Quarterly Illustrator 



449 




CARL HAAG, R.A. 



. C. I'RINSESS, A. R.A. 




L. ALMA T.JlDE.MA, R.A. 



ENGLISH ROVAL ACADEMICIANS. 
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FRANK DICKSEE, K.A. 



ENGLISH ROYAL ACADEMICLAXS. 
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FIX MASSKAf. 



MAKIE KODKK.UES DE KI\EI\A. 




A. DE RIQUER 



W. T. TKEC.O. 
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BENJAMIN EGGLESTON. 



C. HE GKMMM. 




GEORGE \V. FLAGG, N.A. 



HENRV R. I'OORE. 




F. WELLINGTON RUCKSTl'ML. 



JAMES HENRV MOSER. 
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DAMIil, F. SMITH. 



WAKKEN SHEI'l'AKl). 



WALTER DOUGLAS. 




NAPOLEON SARONV. 



JAMES HENRV MOSER, 



J. t>. CHALFANT. 




JOHN C. BAKER. 



ROBERT M. DECKER. 



C. A. BFRLINCA-ME. 



454 



The Quarterly Illustrator 





ANDKF.W O CONNOR. 



WILLI \M K. TLIMPTON. 



F. T. RICHARDS. 
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UBUKGIXA A. DAVIS. 



WALTER M. DUNK. 
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